I m8ER - ®ithLip

i A-FX (#: Stephan Schuetz)

gmp (73 - 188, BRREKABRITESA ) &N, B%I6, TEmML, gmpak, b= RYISMBHRITA

KRFERE: BEFHSWHL, MRFREAS D, tEEEEBHE, tZPERANE, FBAER, tRFEEREDE, RIlKiES
EEHI,

162



Guangzhou TV Station
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Stephan Schuetz: The design concept consists of 2 cubes with a side length of 100m each which are
arranged in an offset position to each other. These “Magic Cubes” border a large podium which serves
for a number of common functions.

The idea of the cubes was inspired by the already completed television tower. In no way did we want
to compete with the tower’ s dominant verticality by juxtaposing it with tower blocks of any description,
which would have seemed like dwarves compared to the 600 m high television tower. For this reason we
chose a geometric shape that is neither wide, nor high, nor deep: the “Magic Cubes” of Quangzhou TV.

ABEEAFANZREHENSEEFEELER, HAKHIH100m, BEEHUNERERE T BEERNSN
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AT: gmpin{IBRZRE " R PO EZOER? XE AR SRR EFRERN?

Stephan Schuetz: In some respects, television studios have quite conflicting characteristics. On
the one hand there are the fairly large—scale production facilities, which are usually dark and are used
to produce programmes with concentration and discreteness, i.e. rooms with an extremely introverted
character. On the other hand, these programmes are broadcast to everybody, so that we would be quite
right in talking about an  “extroverted” character.

Our design expresses this contradiction by providing relatively enclosed buildings as well as glazed
room structures meandering through these buildings, and a large hall at approximately 50 m height, which
offers a magnificent view of Guangzhou city. The enclosed buildings are used for television production
while the glazed structures serve as the so-called “visitor’ s loop” : a path through the building
dedicated to the public.

BUSEFHTEIENREFERFENTR. EXEBHANAREEEMN, REZFTESEN
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Stephan Schuetz: By linking the magic cubes with the raised podium — which is to serve as a square
with public access — a stage for urban life is created along the Pearl River. The buildings are accessed
from this square and it is also the venue for shows and open-air events, thus enhancing urban life along
the river with an important component, where formerly there were only industrial facilities.
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Stephan Schuetz: As | have already talked about the internal functions, | would like to answer this
question by focusing on the facade in detail. It consists of projecting and receding wall panels arranged at
45 degrees, which result in a zigzag form. In this manner a highly textured building structure is generated
for the closed cubes, while creating contrasting aspects of the whole ensemble by glazing one side of
the zigzag feature and leaving the other side closed solid. From certain vantage points one experiences
a closed building with staggered wall panels dominating the fagade, while from the opposite vantage
point one perceives a staggered glazed structure conveying transparency and openness. In this way the
building reflects the special character of television studios with their introverted and extroverted aspects
described above.
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Stephan Schuetz: The first phase is currently under construction, with the above—mentioned zigzag
facades being installed. The shell construction has already been completed. In the second phase, a
theatre will be added to the building which can be used for live performances and shows, as well as for
broadcasts. This phase has not yet started. We hope that, in spite of the rather limited budget compared
to other television studios in China, we will be able to fully implement our design. To achieve this we are
maintaining a continuous constructive dialogue with our clients.
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Stephan Schuetz: There is very clearly no other existing television studio in the world - neither in
Germany nor elsewhere — which could be seen as a reference for Guangzhou TV. We consider it important
that we were able to implement our practice’ s design strategies for this complex project in such a way
that it derives its identity not primarily from a preconceived spatial concept, but exclusively from the local
context and the functions of the building.

FOT U RFEE, BRiEtt R EREET—EERS BN TH MNERSNRITLIEEEL, FMXEE
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Stephan Schuetz: Television studios continually produce information and entertainment for millions
of people. In future, public interest will focus more and more on how, and by whom, these programmes are
produced, i.e. who are the people behind them. For this reason television studios should be designed in
such a way in the future that viewers can access parts of the building and obtain a view of certain areas. In
this way television studios will become public buildings and contribute to the active life in our cities.
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