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For architecture, the large contemporary house poses a problem of proportionality and character. Big houses tend to become
little buildings that possess an institutional character. Too often, they are comparable to small museums with interiors more
suitable for exhibition than for dwelling. This house at once concedes to and intensifies this tendency while proposing
an alternative; it appears to be an unusually miniature, monumental building while providing interior spaces that are
unexpectedly domestic in character. The surrounding neighborhood of houses does not allow a contextual sense of belonging.
Thus, the miniature building acts like a buoy - anchored and adrift - without the usual moorings of a house.

In lieu of a significant architectural context, surrounded by an arid landscape and subject to severe weather conditions, the
Ordos house needs to establish its own setting in order to provide an oasis within it. Initially, the house appears to be a small,
romantic and ruinous urban building with an overgrown roof garden. In fact, this is the least of it. Below this is a large, rambling
entertainment and guest villa, organized around two courtyards. Between the two is a tumultuous landscape-like form that
unmoors the small building and ostensibly causes it to lean. The house is a rough, poured-in-place concrete frame and
infill structure clad in gray brick and tile. The tower cantilevers from a reinforced concrete base frame that is supported by two

large reinforced concrete structural arches Jif|
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