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Qingdao Grand Theatre and Tianjing Grand Theatre
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Stephan Schuetz: Theatres are primary objects of the city. They create identity and enrich enhance
public life. More than other public buildings theatres should take up the local spirit and tradition in order to
transform it into modern architecture.
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Stephan Schuetz: Both buildings communicate with the context of the city or landscape. In Qingdao
the Grand Theatre transforms the Laoshan Mountain into architectural volumes, which are interwoven with
a cloud-like roof floating around the volumes. This motif reflects many pieces of art showing the Laoshan
in the history of Chinese Painting. A raised podium allows a fantastic view to the Yellow Sea as well as to
the mountain scenery. In Tianjin, the raised circular volume opens up to an artificial lake, creating a “sky
volume” in contrast to the existing Tianjin Museum, which is a circular form as well but designed as an “earth
volume” with a slope roof. The existing building and the new theatre interact as counterparts of the new
cultural park.
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Stephan Schuetz: | would like to take two theatres as an example how public space is interwoven
with interior foyers. In both theatres the foyer space is raised from the ground in order to emphasize the
importance of the theatre as a public building. Due to the location of both buildings within park scenery,
the foyers are extremely transparent in order to link indoor and outdoor spaces. Moreover, in both projects
the roof architecture extends from inside to outside, so that the foyer is conceived as a continuing outdoor
space and the plaza in front of the theatre becomes a covered area for public activities.
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Stephan Schuetz: The watch—-play space is, of course, the most interesting part of a theatre. Whilst
the auditorium serves as a public space, the stage becomes an “illusion box” for the visitors. This illusion
is created machineries which remind us to a place of production like in a factory. In both theatres the
public flow is disconnected from internal operation areas by the building base and the raised plaza: whilst
on the ground floor all internal functions like cloakrooms, training areas, rehearsal halls are linked in order
to create flexibility and synergy the visitors access the building in F2.
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Stephan Schuetz: The auditorium is mainly designed with two special consultants, namely a stage
designer and an acoustic designer. Because of our experience with many theatre buildings, we already
know a lot about both disciplines, but since we intend to create unique spaces, we always try to integrate
the stage and acoustic design as much as possible in order to make them invisible for the visitors. Such an
approach leads to highly individual solutions where our consultants need to work on innovative proposals.
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Stephan Schuetz: It is important to create spaces with an unmistakable atmosphere like we do in
Qingdao and Tianjin. Let’ s have a look into Qingdao Grand Theatre. The dramatic approach of an opera
space is taken up in the design by dark red surfaces which look like a traditional theatre curtain. The
concert hall takes up the ripples of sand on the Yellow Sea Beach by large—scaled acoustic elements for
wall cladding. That means, we do not only intend to create a relationship to the local culture by the entire
building design, but also in the watch—play spaces as well.
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Stephan Schuetz: Recently a lot of interesting and spectacular theatre buildings were completed in
China. They all offer a State of the Art technology for highly attractive performances. However, in most of
the theatres and concert halls the content must be developed further in order to offer exciting performances
for visitors. For the time being Chinese theatres are not fully integrated in the cultural life of cities.
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