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RETHINKING DIGITAL DESIGN:
DIGITAL AND ARCHITECTURE DESIGN
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1 ¥R ( Zoo for rhino ) 2E4HFRhinoF RS
BEAZHAETAENMETS.

2 http://en.wikipedia.org/wiki/Digitizing.

3 http://en.wikipedia.org/wiki/Design.

4 http://zh.wikipedia.org/wiki/%E5%BB%BA%E7 %
AF%89%E8%A8%AD%E8%A8%88.

5% F&it A%, wikipediafIE X EXT :
Exploring possibilities and constraints by
focusing critical thinking skills to research and
define problem spaces for existing products
or services—or the creation of new categories;
Redefining the specifications of design solutions
which can lead to better guidelines for traditional
design activities (graphic, industrial, architectural,
etc.);Managing the process of exploring, defining,
creating artifacts continually over time;Prototyping
possible scenarios, or solutions that incrementally
or significantly improve the inherited
situation;Trendspotting, understanding the trend
process.
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